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ART	
  CRITIC,	
  solitary,	
  attractive	
  middle-­‐aged	
  woman	
  
ACTOR,	
  the	
  same	
  age	
  	
  
	
  
/01(2*#$2& %34##5#6& ,.27& '4($.24(#8& 9$& 27#& ,1::%;& %7#:<#%;& 1$6& 21=:#> %2124#%;& 0:12#%;& 1$6&
)27#(&0)("#:1.$&.2#*%&'()*&27#&?@AB%8&/CD&ECFDFE&71:'&(#":.$.$G&)$&27#&%)'18&F$&27#&*.66:#&)'&
27#&())*&1$&4$1%%#*=:#6&,7.2#&"1=.$#28&/&H$)"H&)$&27#&6))(8&/CD&ECFDFE&G#2%&40;&:#2%&.$&27#&
/ED9C8&
	
  
ACTOR:	
  The	
  bell	
  doesn't	
  work.	
  	
  	
  
	
  
ART	
   CRITIC:	
   I’m	
   sorry.	
   Do	
   you	
   see	
   what’s	
   going	
   on	
   in	
   here.	
   IJ).$2%&12& 27#& 4$1%%#*=:#6&
"1=.$#28K	
  A	
  nightmare!	
  They	
  assume	
  that	
  I	
  can	
  put	
  together	
  a	
  cabinet	
  out	
  of	
  these	
  boards.	
  
	
  

/ED9C&04::%&)42&7.%&2)):%;&G#2%&2)&,)(H8&/CD&ECFDFE&(#24($&2)&27#&%)'1;&#L1*.$#%&27#&
,)(H.$G&/ED9C8	
  

	
  
ART	
  CRITIC:	
  Forgive	
  me,	
  what's	
  your	
  name?	
  
	
  
ACTOR:	
  IM:))*.:N8K&Gamlet.	
  
	
  
ART	
  CRITIC:	
  Are	
  you	
  Armenian?	
  
	
  
ACTOR:	
  No,	
  Danish.	
  IO#&#L1*.$#%&27#&.$2#(.)(;&G(.$%8K&Do	
  you	
  collect	
  revolutionary	
  porcelain	
  
as	
  a	
  hobby?	
  
	
  
ART	
   CRITIC:	
   A	
   hobby??	
   Revolutionary	
   porcelain,	
   I'll	
   have	
   you	
   know,	
   is	
   my	
   profession.	
   I	
  
hope	
  you	
  don’t	
  have	
  a	
  hobby	
  of	
  cabinet	
  assembly.	
  It’s	
  interesting	
  that	
  you're	
  familiar	
  with	
  
revolutionary	
   porcelain.	
   In	
   my	
   dissertation,	
   I	
   study	
   the	
   image	
   of	
   the	
   worker	
   in	
   different	
  
periods	
   after	
   the	
   October	
   Revolution.	
   Do	
   you	
   understand?	
   I /,H,1(6:N 8K&Should	
   I	
   make	
  
some	
  tea?	
  I	
  have	
  a	
  cake,	
  layered.	
  
	
  
	
   D7#&/ED9C&%71H#%&7.%&7#168&
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In	
  that	
  case,	
  I	
  won’t	
  interfere,	
  work…	
  I !.2%&6),$&)$&27#&%)'1;&74*%&,.27)42&,)(6%&27#&*#:)6N&
)'&P!4"7&1&!$),'1::;&!4"7&1&!$),'1::QR&)(&1$)27#(&.$'1$2.:#&!)<.#2&%)$G&)'&27#&?@SB%;&)''TH#N8K&
It’s	
  stuck	
  in	
  my	
  head.	
  You	
  know,	
  your	
  face	
  looks	
  familiar.	
  
	
   	
  

D7#&/ED9C&%7(4G%&7.%&%7)4:6#(%;&24($%&1,1N8	
  
	
  
ART	
  CRITIC:	
  Tell	
  me,	
  what's	
  your	
  	
  real	
  job?	
  
	
  
ACTOR:	
  You	
  know,	
  I'm	
  just	
  proletariat.	
  	
  
	
  
ART	
  CRITIC:	
  Proletariat?	
  I-14G7%8K&That	
  only	
  exists	
  in	
  novels.	
  In	
  novels,	
  and	
  also	
  (0).$2.$G&
12&27#&%2124#%K&in	
  artifacts.	
  Proletariat!	
  To	
  today’s	
  ear,	
  it	
  sounds	
  archaic,	
  wild.	
  Like	
  a	
  “hussar	
  
colonel.”	
  Or	
  like	
  an	
  “old	
  prince.”	
  
	
   	
  
	
   The	
  /CD&ECFDFE&,1:H%&1()4$6&27#&/ED9C8&
	
  
No,	
  I've	
  definitely	
  met	
  you	
  before.	
  This	
  song…Wait!	
  I	
  saw	
  you	
  on	
  the	
  stage!	
  Isn’t	
  that	
  right,	
  
you're	
  an	
  actor?	
  (!7#&%.$G%;&%,1N.$G8K&Such	
  a	
  snowfall,	
  such	
  a	
  snowfall…You	
  were	
  wearing	
  a	
  
uniform…military.	
  	
  Fess	
  up!	
  
	
   	
  

D7#& %)$G& .%& 0:1N.$G8& D7#& /ED9C& 2(1$%')(*%8& /"2.<#;& 6#2#(*.$#6;& 7#& :))H%& %2(1.G72&
17#16;&(#*1.$.$G&*)2.)$:#%%8&O.%&=)6N&1"34.(#%&1&%"4:02#6&:))H;&1%&.'&7#&7.*%#:'& .%&1&
0)("#:1.$& 0.#"#8& U4(.$G& 27#& (#'(1.$& IP!$),& .%& ".(":.$G;& ':N.$G;& ':N.$GQRK& 27#& /ED9C&
0#(') (*%&:.G72&61$"#&*)<#%&,.27&)$#&01(2&)'&7.%&=)6N;&27#$&'(##5#%&1G1.$8	
  

	
  
ART	
  CRITIC:	
  I’m	
  very	
  embarrassed,	
  but	
  I	
  	
  can't	
  remember	
  your	
  name.	
  
	
  
ACTOR:	
  (!2)0%&7#(&,.27&1&G#%24(#;&7#&.%&0)%%#%%#6&=N&.$%0.(12.)$K8&Shhh.	
  
	
  
ART	
  CRITIC:	
  Seriously,	
  the	
  play	
  was	
  not	
  bad,	
  but	
  your	
  role	
  was	
  the	
  best.	
  The	
  prick	
  of	
  art.	
  Do	
  
you	
   know	
   what	
   I	
   mean?	
   	
   Artistic	
   truth.	
   Can’t	
   confuse	
   it	
   with	
   anything.	
   Proto-­‐language,	
  
proto-­‐relationships,	
  and	
  then—a	
  song,	
  a	
  dance.	
  I	
  applauded,	
  I	
  even	
  shouted	
  “Bravo,”	
  and	
  I	
  
do	
  that	
  rarely.	
  
	
  
ACTOR:	
  (!$100.$G&)42&)'&7.%&():#8K&Yes,	
  once	
  someone	
  shouted.	
  
	
  
ART	
  CRITIC:	
  Why	
  don’t	
  they	
  give	
  you	
  any	
  lines?	
  During	
  the	
  entire	
  play—not	
  a	
  single	
  line.	
  I	
  
don’t	
  understand.	
  
	
  
ACTOR:	
  (!7(4G%&7.%&%7)4:6#(%8K&What	
  can’t	
  you	
  understand?	
  What	
  can	
  one	
  do?	
  It’s	
  theater.	
  
	
  
ART	
  CRITIC:	
  (!.G7%&%)((),'4::NK8&Monstrous	
  situation.	
  
	
   	
  
	
   /ED9C	
  (#24($%&2)&27#&1%%#*=:N&)'&27#&"1=.$#28&
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At	
   the	
   end	
   of	
   the	
   day,	
   he	
   obviously	
   is	
   a	
   talented	
   man,	
   he	
   feels	
   keenly,	
   makes	
   money	
  
assembling	
  cabinets.	
  Allow	
  me	
  to	
  help	
  you.	
  
	
   	
  
	
   D7#N&,)(H&)$&27#&"1=.$#2&2)G#27#(8	
  
	
  
ACTOR:	
  Here,	
  hold	
  this.	
  It	
  doesn’t	
  fit...	
  Just	
  a	
  moment…Let’s	
  teach	
  it	
  a	
  lesson.	
  I !2(.H#%&,.27&1&
71**#(8&!)4$6&)'&"(1"H.$G&,))68K	
  
	
  
ART	
  CRITIC:	
  Perhaps	
  I	
  should	
  make	
  some	
  tea?	
  
	
  
ACTOR:	
  I’d	
  like	
  something	
  stronger.	
  
	
  
ART	
  CRITIC:	
  Make	
  the	
  tea	
  stronger?	
  
	
   	
  
	
   The	
  /ED9C&:14G7%;&34.2#&(46#:N8&
	
  
I	
  get	
  it.	
  But	
  it’s	
  only	
  eleven	
  o’clock.	
  
	
  
	
   The	
  /ED9C&%7(4G%&7.%&%7)4:6#(%8&
	
  
Wait	
   a	
   second,	
   I	
   have	
   some	
   rubbing	
   alcohol	
   for	
   compresses.	
   For	
   headaches	
   and	
   neck	
  
aches…	
  Can	
  you	
  drink	
  rubbing	
  alcohol?	
  
	
  
ACTOR:	
  IM(.$$.$GK8&Try	
  me.	
  
	
  
	
   !.2%&6),$&12&27#&21=:#8&D7#&/ED9C&6(.$H%&27#&(4==.$G&1:")7):8	
  
& D7#&/CD&ECFDFE&:))H%&12&7.*&,.27&.$2#(#%2&1$6&1:1(*8	
  
	
  
ACTOR:	
   Revolutionary	
   porcelain…	
   Of	
   course,	
   you	
   need	
   all	
   this—books,	
   porcelain,	
   a	
  
dissertation…	
  
	
  
ART	
  CRITIC:	
  And	
  you	
  don’t	
  need	
  it?	
  
	
  
ACTOR:	
  I !71H#%&7.%&7#16;&7#V%&1:(#16N&6(4$HK8&No.	
  I	
  don’t	
  need	
  a-­‐ny-­‐thing.	
  
	
  
ART	
  CRITIC:	
  But	
  why?	
  Why	
  don’t	
  you	
  need	
  a-­‐ny-­‐thing?	
  
	
  
ACTOR:	
  I !*.:#%&,.27&")$'4%.)$K8&I	
  don’t	
  know.	
  I	
  don’t	
  need.	
  
	
  
ART	
  CRITIC:	
  And	
  new	
  roles?	
  Who	
  would	
  you	
  like	
  to	
  play?	
  
	
  
ACTOR:	
  I?	
  (D7.$H.$G8&D7#$&%212#%&4$#L0#"2#6:N&,.27&01%%.)$8K&Hamlet!	
  IW4*0%&)$&27#&"71.(;&1&
"7.%#:&.$&7.%&71$68K&I ’m 	
   Hamle t ! 	
   And 	
   my 	
   b lood 	
   runs 	
   co ld? 1	
   (M#%24(#%&2712&7#&')(G)2&
27#&(#%28K	
  
                                                
1 All  lines from Aleksander BlokÕs poem,  ÒIÕm Hamlet NowÉÓ as translated by Alec Vagapov. 
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ART	
  ART	
  CRITIC:	
  (U#X#"2#6:NK8	
  When 	
   t reachery 	
   i s 	
  up 	
   to 	
   s cheming… 	
  
	
  
ACTOR:	
  Yes,	
  yes.	
  And	
  something,	
  something	
  love . 	
  
	
  
ART	
  CRITIC:	
  I s 	
   in 	
  my 	
  hear t , 	
   among 	
   the 	
   l i v ing… 	
  
	
  
ACTOR:	
  Ophe l i a , 	
   the 	
   co ld 	
  o f 	
   l i f e… 	
  
	
  
ART	
  CRITIC:	
  Has 	
   t aken 	
  you 	
  away , 	
  my 	
  dear . 	
  
	
  
ACTOR:	
   The 	
   pr ince 	
   o f 	
   Demark , 	
   in 	
   a 	
   s t r i f e , 	
   h i t 	
   w i th 	
   a 	
   b lade , 	
   I 	
   am 	
   dy ing 	
  
here ! 	
   -
	
  

D7#&/ED9C&%,.$G%&27#&"7.%#:;&27(#12#$.$G&2)&%*1%7&27#&0)("#:1.$;&,)4$6%&7.*%#:'&1$6&
27#&/CD&ECFDFE8&!7#&74((.#6:N&042%&1,1N&27#&0)("#:1.$&.$2)&27#&"1=.$#28	
  

	
  
ACTOR:	
  (!466#$:N&6##0:N&2)4"7#6K8&Prince.	
  Touching,	
  isn’t	
  it?	
  
	
  
ART	
  CRITIC:	
  Yes,	
  very.	
  
	
  
ACTOR:	
  It’s	
  easy	
  to	
  offend	
  an	
  actor.	
  	
  
	
  
ART	
  CRITIC:	
  And	
  it’s	
  practically	
  impossible	
  to	
  make	
  him	
  happy.	
  
	
  
ACTOR:	
  There	
  is	
  a	
  Hamlet	
  in	
  all	
  of	
  us…	
  Do	
  you	
  understand?	
  In	
  everyone…	
  
	
  
ART	
  CRITIC:	
  In	
  the	
  theater?	
  
	
  
ACTOR:	
  In	
  the	
  theater,	
  yes…	
  Sweetie,	
  come	
  with	
  me	
  to	
  the	
  play	
  tonight.	
  And	
  then	
  we	
  can	
  
have	
  a	
  sit	
  somewhere.	
  IO)0#:#%%:N&,1<#%&7.%&71$68K&Ah…not	
  you…	
  You	
  have	
  porcelain.	
  And	
  
I'm	
  a	
  common	
  man.	
  
	
  
ART	
  CRITIC:	
  I	
  see.	
  Not	
  very	
  complicated.	
  Are	
  we	
  going	
  to	
  finish	
  the	
  cabinet?	
  
	
  
ACTOR:	
  I -.#%&6),$&)$&27#&%)'1;&%.5#%&40&27#&"1=.$#2K8&And	
  why	
  is	
  it	
  so	
  white?	
  	
  
	
  
ART	
  CRITIC:	
  I !7(4G%&7#(&%7)4:6#(%K8&Small	
  space,	
  light	
  objects	
  look	
  larger,	
  expand	
  the	
  space.	
  
	
  
ACTOR:	
  IY1,$.$GK8&That’s	
  why,	
  I	
  guess,	
  they	
  don’t	
  make	
  black	
  condoms…	
  
	
  

D7#&/ED9C&.%&1%:##08&D7#&/CD&ECFDFE&")<#(%&7.*&,.27&1&0:1.6;&1((1$G#%&27#&'.G4(.$#%&
)$&27#&"1=.$#2&%7#:<#%;&0()64"#%&"1%7;&042%&.2&.$&27#&/ED9CV%&0)"H#2;&")::#"2%&7.%&2)):%8&F2&
G#2%& 61(H#(& .$& 27#& ())*8& D7#& /CD& ECFDFE& 24($%& )$& 27#& :.G72;& 2)4"7#%& 27#& /ED9CV%&
%7)4:6#(8	
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ART	
  CRITIC:	
  Get	
  up,	
  it’s	
  time.	
  Six	
  o’clock.	
  	
  You'll	
  be	
  late	
  for	
  the	
  play.	
  
	
  
ACTOR:	
  My	
  entrance	
  is	
  towards	
  the	
  end.	
  
	
  
ART	
  CRITIC:	
  I	
  remember.	
  
	
  
ACTOR:	
  Oh,	
  the	
  trials	
  and	
  tribulations.	
  
	
  
ART	
  CRITIC:	
  Don’t	
  even	
  go	
  there.	
  The	
  bitterness	
  and	
  despair.	
  
	
  
ACTOR:	
  I	
  behaved	
  badly,	
  right?	
  
	
  
ART	
  CRITIC:	
  No,	
  not	
  at	
  all.	
  You	
  were	
  an	
  angel.	
  
	
  
ACTOR:	
  (F$&27#&6))(,1NK8&And	
  what	
  now?	
  
	
  
ART	
  CRITIC:	
  Yes,	
  of	
  course.	
  The	
  rest	
  is	
  silence.-	
  
	
  
ACTOR:	
  Should	
  I	
  go?	
  (/22#*02.$G&2)&74G&7#(8K&
	
  
ART	
  CRITIC:	
  Go,	
  go.	
  (Z(##%&7#(%#:'&'()*&7.%&1(*%8K&Will	
  you	
  make	
  it?	
  Please	
  be	
  careful.	
  	
  
	
  
	
   D7#&/ED9C&:#1<#%8	
  
	
  
ART	
  CRITIC:	
  I /2&7.*8K&Prince…	
  
	
  

D7#&/CD&ECFDFE&%:1*%&27#&6))(&:)46:N8&D7#&"1=.$#2&'1::%;&")::10%#%8&D7#&(#<):42.)$1(N&
0)("#:1.$&.%&%*1%7#68&
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